
Sutton comments on her work: I’ve spent a lot of my life working and playing with computers, 
mostly writing software. This kind of work makes you think a lot about how to break down large, 
complex ideas into smaller, modular components – little ideas that you can understand, translate 
into an abstract language, and ultimately build back up into a new whole.

Years ago, I was designing software for scientific instruments. These machines detected and mea-
sured the presence of radioactively tagged molecules within biological samples. While I worked 
with this data, I realized that the kind of modular thinking I was applying to software design was 
also being applied by others to biological systems, a process that was clearly not a passive endeav-
or. The human body and, in fact, all life forms, were being analyzed as a system of components at 
the molecular level, components that could be understood and manipulated. The potential conse-
quences of this manipulation profoundly affected me.

Ever since, I have been utterly fascinated by molecular biology and its offshoot, genetic engineer-
ing. What boundaries should we draw between nature and science? How much manipulation can 
take place before something natural becomes something artificial? “Systems” that we can imagine 
–be they perfect strawberries, perfect chickens, or perfect babies – can be designed and built. But 
what are the consequences of achieving perfection? 
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Genetic Art



Rockman comments on his work: “The Farm explores the iconography of agriculture. The farm is 
set on a wide-angled field with all of its usual trappings – animals, fruits, and vegetable.The situa-
tion, however familiar, is far from predictable. A disproportionately enormous and savage cow has 
an overabundance of teats. The pig is a human organ factory. And the chicken,which boasts three 
pairs of wings and no feathers, is ready for basting. The fruit fly, the workhorse of many a genetic 
study, is present, as is a mouse with a human ear cartilage projecting from its back. 

“The Farm is devoid of humans, but the anxiety of human influence can be felt everywhere. Past, 
present, and future states are threaded together here with barbed wire, woven baskets, and DNA. 
Geometry is a metaphor for agriculture,light for knowledge. Taking clues from the history of the 
domestication of the pig, the cow, and the chicken, The Farm shows how the bodies of these animals 
have been – and may one day be – transformed to suit our aesthetic, medical and gastronomic needs. 
The flora and fauna of this farm are easily recognizable. They are,at the same time, on the brink of 
losing their ancestral identities.” 

The Farm , 2000 by Alexis Rockman
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